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Spiral Jetty, Robert Smithson

Double Negative, Michael Heizer

Woven Branch Arch, Andy Goldsworthy

The Wave Field, Maya Lin

Sun Tunnels, Nancy Holt

Surrounded Islands, Christo and Jean Claude

Lightning Fields, Walter de Maria
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A Line Made By Walking, Richard Long

No Talking for Seven Days (Walking for Seven Days in a Wood January
Full Moon Cairngorms Scotland 1993, Hamish Fulton

7,000 Oaks, Joseph Beuys

The Hudson Headwaters Purge — “Anti-Acid Treatment”, Buster
Simpson

Wheatfield — A Confrontation, Agnes Denes






NO TALKING
FOR SEVEN DAYS
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